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Chapter 1

“My Eye!”: The Trope of Sight and Vision in Sixteenth and Seventeenth Century Literary

Texts
Abstract

The sixteenth century novel The Plum in the Golden Vase <)fliff goes lengths to portray
characters peeping and spying in the narration, suggesting a sense of voyeurism. Sight and
vision in The Plum in the Golden Vase 4 )fliffi mainly stem from direct observation of
characters’ quotidian life. Characters see or happen to see what happens in front of their eyes.
Physical sight relies on characters’ physical proximity to what is being caught sight of. In

later seventeenth century texts such as Li Liweng’s 25745 (Li Yu Z5if4; 1611-80) Xiayilou

(EEH)  and Shakespeare’s 75 LLEAL The Tempest, both texts point out an attempt to

look into the distance. To mediate a geographical distance, Qu Jiren B3 A in Xiayilou {
HEH)  extends restricted scope of human eyesight and observes what happens in the Zhan
& family through a use of the telescope. Resonating with Qu Jiren’s B A extended

vision, The Tempest draws on Ariel’s supernatural power to move across the space to extend
Prospero’s vision, thereby creating a narrative telescope through the agency of Ariel’s sight.
With a consideration of Zhang Dai’s 5&fi¥ “Mid- September on West Lake P&t H - in
The Dream Recollections of Tao-an, the essay further draws attention to the subject and
object of sight and to the question—who sees whom, implying a paradoxical fact that a
spectator is simultaneously sighted by another spectator. This overlap of the subject and
object of vision complicates the scope of human sight by emphasizing the scope of the

subject of vision.
Categories
History of Western Philosophy, Logic and Philosophy of Logic, Metaphysics, Value Theory

Keywords



Soundscape Studies, Ming Dynasty, Chinese literature, Vocal performance

“My Eye!”: The Trope of Sight and Vision in Sixteenth and Seventeenth Century Literary
Texts

The sixteenth century novel The Plum in the Golden Vase 4J{fiffi goes lengths to
portray characters peeping and spying in the narration, suggesting a sense of voyeurism.
Sight and vision in The Plum in the Golden Vase 4=fffft mainly stem from direct
observation of characters’ quotidian life. Characters see or happen to see what happens in
front of their eyes. Physical sight relies on characters’ physical proximity to what is being
caught sight of.! In later seventeenth century texts such as Li Liweng’s 224745 (Li YuZE
1ff; 1611-80) Xiayilou (EEH) and Shakespeare’s 74 LbNlE The Tempest, both texts

point out an attempt to look into the distance.> To mediate a geographical distance, Qu

! Here’s a list of scholarship for more on metaphysics,
Jana S. Rosker, [Review of The Good Is One, Its Manifestations Many: Confucian Essays on

Metaphysics, Morals, Ritual, Institutions, and Genders, by R. C. Neville CE] MER

IL1]. China Review International, vol. 22, no. 3/4, 2015, pp. 219-21. JSTOR,
http://www.jstor.org/stable/26380093. Accessed 26 Feb. 2026.; Berthrong, John. [Review

of The Tao and the Daimon. Segments of a Religious Inquiry, Process Metaphysics and Hua-
Yen Buddhism: A Critical Study of Cumulative Penetration vs. Interpenetration; Buddhism
and the Contemporary World, by R. C. Neville [35] F§FRIL, S. Odin, & N. P. Jacobson].
Buddhist-Christian Studies, vol. 4, 1984, pp. 137-44. JSTOR,
https://doi.org/10.2307/1389942. Accessed 26 Feb. 2026.; William David Hart. “Neville’s
Metaphysics.” American Journal of Theology & Philosophy, vol. 37, no. 3, 2016, pp. 248-62.
JSTOR, https://doi.org/10.5406/amerjtheophil.37.3.0248. Accessed 26 Feb. 2026.

2 See Tristan Gerard Brown iE{} &, “The Deeds of the Dead in the Courts of the Living:
Graves in Qing Law.” Late Imperial China [BALTIMORE], [Online] vol. 39, no. 2, 2018,
pp. 109 — 155, Web, https://doi.org/10.1353/late.2018.0011,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/mq9au3/cdi_webofscience primary
_000455867100004.; D. J. HALE Z 274 +J. J& /R, “PROFITS OF ALTRUISM -

WILLIAMS,CALEB AND MERVYN,ARTHUR.” Eighteenth-Century Studies




Jiren B3 N in Xiayilou (EEHE) extends restricted scope of human eyesight and
observes what happens in the Zhan & family through a use of the telescope. Resonating
with Qu Jiren’s B3 A\ extended vision, The Tempest draws on Ariel’s supernatural
power to move across the space to extend Prospero’s vision, thereby creating a narrative
telescope through the agency of Ariel’s sight. With a consideration of Zhang Dai’s #E{i¥
“Mid- September on West Lake PEi#]-£ H 3+ in The Dream Recollections of Tao-an, the
essay further draws attention to the subject and object of sight and to the question—who
sees whom, implying a paradoxical fact that a spectator is simultaneously sighted by
another spectator. This overlap of the subject and object of vision complicates the scope
of human sight by emphasizing the scope of the subject of vision.

An examination of The Plum in the Golden Vase Mg, Xiayilou (E'EHE) ,
The Tempest and “Mid- September on West Lake P4i#i-E H 3~ attempts to construct the
relation among the scope of eyesight, geographical barriers and the subject of vision.
With the help of a telescope, extended human vision is able to mediate geographical
distance or per-existing boundaries. The character Ariel as a telescopic agency also
enables the scope of a textual and political territory to expand, opening a psychological

dimension associated with the notion of vision as well. Along with an extension of sight

[BALTIMORE], [Online] vol. 22, no. 1, 1988, pp. 47-69, Web,
https://doi.org/10.2307/2738753,

https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/10f2q6m/alma99101144142920360
6




and an expansion of textural, political and psychological space, a gesture of looking into
the distance also reject the singularity of spectator and complicates the spectator into a
double position of observing and being observed at the same time. A web of spectators
suggested by Zhang Dai’s 81 “Mid-September on West Lake VEi#]-& H % further
invites readers to reexamine the trope of vision or the telescopic vision with a
consideration of a concentric spectatorship and a hierarchy among spectator.

With regard to the notion of vision in The Plum in the Golden Vase 4JffiffE, in
chapter 21 Ximen Qing 75[B¥ stands behind the gate to steal a glance at Wu Yueniang
after their previous quarrel:

TS I TAX MR EERT, MEIIRNTEL, HI/NE DR, ZRER T e L, R

SRR, BMFEMR S B ABRIELCKR, & 827 =K.

Ximen Qing FGF9BE sees what happens behind the gate or what happens in front of his
eyes. He spies Xaoyu coming out and placing a table under a covered corridor. Ximen
Qing’s FEFYBE¥ spying on Wu Yueniang’s place betrays his inner curiosity to learn about
Yueniang’s recent lives, and helps smoothly elicit a flashback narrative to add that Wu
Yueniang decides to be on a vegetarian diet three times a month after her quarrel with
Ximen Qing 75, As Ximen Qing PGB furtively observes at Wu Yueniang’s

place, his secret glance simultaneously enables the readers to have access to spy on

3 ZMERRAE, EfMEIETE, pp. 235.



characters in The Plum in the Golden Vase 4 Jififfi: across the book page, suggesting a
double sense of voyeurism for both Ximen Qing Pi[JB# and readers.

A representation of voyeurism interweaves with the motif of peeping and spying
in The Plum in the Golden Vase 4x)fliff. For instance, in chapter 24, Song Huilian 4% £X

¥ spies on Chen Jingji and Pan Jinlian flirting with one another through the

window——“F B Wi, W/~ BEHEIEER 2, ARaREXELE, XE—1
JUIERG TR E.™ The pleasure of Song Huilian’s A EGE peeping— “HffLlfE 74
AIREFRT>—indicates Song Huilian’s 3% immediate emotional response and
further points out a parallel temporality between the spectator and those being spied on.
Unlike Ximen Qing P& [" ¥, female characters’ peeping and spying constitute an essential
part of The Plum in the Golden Vase 4l to disclose secrets and surveil rivals. One’s
management to spy on others enables one to have more information about the household
or to exert leverage on those being peeped at, suggesting a triumphant narrative through

the trope of vision.% An action of sighting is essentially a physical action that records

* ZRERRE, SIEMIEIE, pp. 271.

S ZERRE, ®IRMHPIE, pp. 271

¢ For more on the trope of vision, see Alan Tansman 7 7 > ¥ A~ ./, [Review of
Discourses of the Vanishing: Modernity, Phantasm, Japan]. The Journal of Japanese Studies
[Seattle], vol. 22, no. 1, 1996, pp. 197-202, Web, https://doi.org/10.2307/133066,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/mq9au3/cdi_proquest miscellaneou
s _38893637.; Eric Naiman, “Hermophobia (On Sexual Orientation and Reading Nabokov).”
Representations (Berkeley, Calif.) [BERKELEY], [Online] vol. 101, no. 1, 2008, pp. 116—
143, Web, https://doi.org/10.1525/rep.2008.101.1.116.,




what one beholds in front of him and transfers that moment into his mind. Yet as an
action of sighting is placed under a larger motif of peeping and spying, a female character
often takes advantage of her physical proximity to acquire information through what she
beholds, transforms visual information into bargaining chip in the household, and hence
overpower other female characters. The notion of sight becomes associated with
power dynamics with the Ximen V&P household. A disclosure of secretive
moments points to a principal representation of voyeurism in The Plum in the Golden
Vase 4)fiffE. Following characters’ peeping and spying, readers are able to unveil
secrets behind visible covers such as door and window and experience the pleasure of

preying on other characters by peeping through book pages—RJRFRF-7

Since this sort of vision greatly relies on physical proximity to the situation,
human eyesight fails in later seventeenth century literary texts when confronting an
attempt to look into the distance, as evident in Xiayilou (E'EFE) , The Tempest, and

“Mid-September on West Lake V&i#fi-t H 3-.7® Sight and vision gradually break away

https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/mq9au3/cdi_proquest miscellaneou
s_60457990.

7 See Tristan Gerard Brown E{ /&, “A Mountain of Saints and Sages: Muslims in the
Landscape of Popular Religion in Late Imperial China.” T oung Pao 18 [Leiden | Boston],
[Online] vol. 105, nos. 3-4, 2019, pp. 437-491, Web, https://doi.org/10.1163/15685322-
10534P06, https://www.themathesontrust.org/papers/fareasternreligions/Brown-
A_Mountain_of Saints.pdf,

https://idiscover.lib.cam.ac.uk/permalink/44CAM _INST/mq9au3/cdi_webofscience primary
000496968600006.

¥ See Tristan Gerard Brown #E {1/, “The Deeds of the Dead in the Courts of the Living;:
Graves in Qing Law.” Late Imperial China [BALTIMORE)], [Online] vol. 39, no. 2, 2018,




from a dependance on physical proximity, but borrow the agency such as a telescope or a
telescope-like character to fulfill an attempt to look far afield in the narration.’ In
Xiayilou (EEAHE) for instance, physical human eyesight subjects to geographical
distance or pre-established barriers. Or in other words, Zhan % Gong intentionally
establishes several geographical boundaries in the Zhan & household to prevent Zhan
Xianxian ZWR4#A from being caught sight of by outsiders.

Given a conventional and serious attitude towards the relationship between men
and women, Zhan & Gong sets up a gender division in his household and demands

that

pp- 109 — 155, Web, https://doi.org/10.1353/late.2018.0011,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/mq9au3/cdi_webofscience primary
_000455867100004.; D. J. HALE £Z V4 «J. M /R, “PROFITS OF ALTRUISM -

WILLIAMS,CALEB AND MERVYN,ARTHUR.” Eighteenth-Century Studies
[BALTIMORE], [Online] vol. 22, no. 1, 1988, pp. 47-69, Web,
https://doi.org/10.2307/2738753,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/10f2g6m/alma99101144142920360
6.

% See Anne Nesbet, “In Borrowed Balloons: The Wizard of Oz and the History of Soviet
Aviation.” Slavic and East European Journal [TUCSON], [Online] vol. 45, no. 1, 2001, pp.
80-95, Web, https://doi.org/10.2307/3086411
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/mq9au3/cdi_jstor_primary 4092745
2.; ANNE NESBET, “Emile Zola, Kozintsev and Trauberg, and Film as Department Store.”
The Russian Review (Stanford) [Oxford, UK], [Online] vol. 68, no. 1, 2009, pp. 102-121,
Web, https://doi.org/10.1111/j.1467-9434.2009.00515 %,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/mq9au3/cdi_proquest miscellaneou
s_59893443.; Anne Nesbet, “A Note on Transliteration.” Savage Junctures, United Kingdom:
I. B. Tauris & Company, Limited, p., 2003, Print,
https://idiscover.lib.cam.ac.uk/permalink/44CAM _INST/mq9au3/cdi_proquest ebookcentral
chapters 676948 5 _11.; Eric Naiman, “INTERDISCIPLINARY QUARTERLY OF
RUSSIAN, EURASIAN, AND EAST EUROPEAN STUDIES Afterword.” Slavic Review
[URBANA], [Online] vol. 73, no. 4, 2014, pp. 801-804, Web,
https://doi.org/10.5612/slavicreview.73.4.801

https://idiscover.lib.cam.ac.uk/permalink/44CAM INST/mq9au3/cdi_webofscience primary
_000346817800005CitationCount.




“FEANFTEZTF, BTSLEERFHZMIZA AR, tARFEA S
w, HILTEMMRZ FWrHRpE 4 10
This strict regulation prevents Zhan Xianxian I8 from getting in touch with males
and inhibits males from physically getting close to females in the household.!! With a
strict gender demarcation inside the Zhan 7% family, it becomes even more difficult for
an outsider like Qu Jiren # A\ to approach Zhan Xianxian Z4f#ifl or other females

inside the Zhan & family.!?> In addition to the gender division, the architectural

10 238, “EEME +HE, pp. 76.

1 See Tristan Gerard Brown &/, “A Mountain of Saints and Sages: Muslims in the
Landscape of Popular Religion in Late Imperial China.” T oung Pao i@} [Leiden | Boston],
[Online] vol. 105, nos. 3-4, 2019, pp. 437-491, Web, https://doi.org/10.1163/15685322-
10534P06, https://www.themathesontrust.org/papers/fareasternreligions/Brown-
A_Mountain_of Saints.pdf,

https://idiscover.lib.cam.ac.uk/permalink/44CAM _INST/mq9au3/cdi_webofscience primary
_000496968600006.

12 For more on difficulty, see Victoria Ann Kahn, Wayward Contracts : The Crisis of
Political Obligation in England, 1640-1674 / Victoria Kahn, Course Book, [Online]
Princeton, N.J.: Princeton University Press, 2004,

Web, https://search.ebscohost.com/login.aspx?direct=true&scope=site&db=nlebk & AN=2955
41, https://doi.org/10.1515/9781400826421
https://idiscover.lib.cam.ac.uk/permalink/44CAM _INST/10{2q6m/alma99100655147640360
6.; Miryam Sas X U ¥ X, Review of Anarchy of the Body: Undercurrents of
Performance Art in 1960s Japan, by KuroDalailee. The Journal of Japanese Studies, vol. 51
no. 1, 2025, p. 267-272. Project MUSE, https://muse.jhu.edu/article/954388.; Timothy

Hampton %578 - 3487, “Eloquent Sedition: Notes toward a Genealogy of Dissidence.”
Les dossiers du Grihl, [Online] vol. 7, 2013: n. pag, Web,
https://doi.org/10.4000/dossiersgrihl.5553,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/mqg9au3/cdi_cleo_primary 20 _500_
13089_fa40.; Timothy Hampton 755 /% - JX5-4l, “Une sédition éloquente : notes pour une
généalogie de la dissidence.” Les dossiers du Grihl, [Online] vol. 7, 2013 : n. pag, Web.,
https://doi.org/10.4000/dossiersgrihl.5568,

https://idiscover.lib.cam.ac.uk/permalink/44CAM _INST/mq9au3/cdi_cleo_primary 20 _500_
13089 fa41.;

Eugenia Bogdanova-Kummer, "Anarchy of the Body: Undercurrents of Performance in
1960s Japan: Kuro Dalai Jee, Leuven University Press, Leuven, 2023, 752




structure of Zhan & family also produces geographical barriers. Given that Xiayi Tower
is surrounded by water on three sides—iHi A E—FT, FIRZEN, MK, water
creates a natural boundary of where Zhan Xianxian ZIR4ifl resides and excludes
outsides from entering in it. Since the tower is especially suitable for residing during the
summer, if Zhan Xianxian %A spends most of her time inside the tower, it is quite
improbable for even people inside the family to approach Zhan Xianxian Z§#if. The
limited accessibility produced by the architectural design of Xiayi Tower on the other
hand serves as a foil to the necessity and intelligence of Qu Jiren’s 7 A use of a
telescope. Moreover, with regard to the architectural design of the Zhan /& family,
according to Qu Jiren’s 3 A speculation—“EHEKXF AFWERER A LR FIT 5,
WA PILM PR, EAMAZ IS, P, A RAEE, TR a
wealthy family like the Zhan & family must be surrounded by blocks such as doors,

windows and railings in the vicinity. Geographical barriers produced by those blocks in

pp." Japan Forum. vol. 37. no. 1., pp. 142-145, Routledge, 2025, Epub 2024 Sept 30. doi:
10.1080/09555803.2024.2409422, https://ueaeprints.uea.ac.uk/id/eprint/98310.; Michael K.
Bourdaghs ¥ 7/ K. HR—4% v = and Hideo Kamei. Transformations of
Sensibility: The Phenomenology of Meiji Literature. University of Michigan Press,

2020. Project MUSE, https://dx.doi.org/10.1353/book.77673.; Timothy Hampton #5575 -3¥

AR, “Difficult Engagements: PRIVATE PASSION AND PUBLIC SERVICE IN
MONTAIGNE’S ESSAIS.” Politics and the Passions, 1500-1850, edited by Victoria Kahn,

Neil Saccamano, and Daniela Coli, [Online] Princeton: Princeton University Press, 2009, pp.

30-48, Web, https://doi.org/10.1515/9781400827152.30,

13089 _fa41.
1323 <HERE” 2 pp. 76.
W A <EJEAE” 2, pp. 85-86.

https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/mq9au3/cdi_cleo_pri ' 20_500_



the vicinity of the family suggest a self-protective style that rejects peeping and spying
from the outside. Yet Qu Jiren £E75 A\ identifies the flaw of multi-layer boundaries
surrounding Zhan Xianxian 4% that there is no obstruction in his view from the
distance.

These gender demarcations and geographical barriers manifest the father’s
protection for his daughter and indicates multi-layer boundaries surrounding Zhan
Xianxian /ZU8H and the Zhan /& family. Multi-layer barriers reject the accessibility to

physically approach the Zhan /& family and Zhan Xianxian Z8%f or to observe what

[

happens inside the Zhan Z household. It becomes quite improbable for Qu Jiren 75
A to peep at Xianxain behind a door or a window as characters do in The Plum in the
Golden Vase 4)fffE. One cannot necessarily see what happens in front of him or one
cannot see what he desires to see. Xiayilou (EHA) shows the limitation of human

eyesight and yet provides a use of a telescope as a solution to extend the scope of vision.'?

15 See Andrew F. Stewart, Art, Desire, and the Body in Ancient Greece / Andrew Stewart.
Cambridge: Cambridge University Press, 1997, Print,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/10f2q6m/alma99100181522970360
6.; Alan Tansman 7 7 > X A=</, Japanese Literature : A Very Short Introduction.
1st ed., Oxford University Press, 2023, Print,
https:/idiscover.lib.cam.ac.uk/permalink/44CAM INST/mq9au3/cdi_askewsholts vlebooks
9780190933913.; Edward Shaughnessy [35] B &% , Unearthing the Changes: Recently
Discovered Manuscripts of the Yi Jing 5%& (I Ching) and Related Texts. 1st ed., [Online]
New York: Columbia University Press, 2014, https://doi.org/10.7312/shaul6184,

https:/idiscover.lib.cam.ac.uk/permalink/44CAM _INST/mq9au3/cdi_askewsholts_vlebooks
9780231533300.; Edward L. Shaughnessy [38] B & &, Ancient China : Life, Myth and Art /




A use of a telescope gives Qu Jiren’s BEF5 A\ eyes a pair of wings — “BE{i i A\ 4=
#1%—to fly across the space and to observe things far afield as clearly as those right in
front of the eyes—“E FTHE 2, TEHA 2, MEMMALEY), RURTH X,
L3S RIS BB 40 B.17 With a consideration of Qu Jiren’s FE# A family Qu %, the
character consists of two eyes [ as if implying that the telescope gives Qu Jiren B3
A double eyesight or an extra vision—“#5 | —{ &K PR ik 7R H .18

Collapsible lenses of a telescope also enable Qu Jiren EE# A to control the
geographical distance in his hand. Following Qu Jiren’s 2E35 A telescopic vision,
readers are able to actively experience a zoom-in or zoom-out representation of the

story.!” A coexistence of a collapsible vision and a collapsible narrative gives the text of

Edward L. Shaughnessy. London: Duncan Baird, 2005, Print,
https://idiscover.lib.cam.ac.uk/permalink/44CAM _INST/10f2q6m/alma99100648126470360
6.; Whitney Davis, 4 General Theory of Visual Culture / Whitney Davis. Princeton, N.J. ;

Princeton University Press, 2011, Print,

https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/10f2q6m/alma99100578532970360
6.; Timothy Hampton # % 6 - X4, editor. Baroque Topographies : Literature, History,

Philosophy / Timothy Hampton, Special Editor for This Issue. New Haven, Conn: [Yale
University Press], 1991, Print,

https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/10f2q6m/alma9955222523403606.
o A3, “ A HHE” +ZHE, pp. 82.

7 A58, CHEHE” 2K, pp. 83.

18 208, C“EEME) 2K, pp. 81.

19 See Tristan Gerard Brown 5Eff/E, “Muslim Networks, Religious Economy, and
Community Survival: The Financial Upkeep of Mosques in Late Imperial China.” Journal of

Muslim Minority Affairs, vol. 33, no. 2, 2013, pp. 241-266,
https://doi.org/10.1080/13602004.2013.810118.




Xiayilou (B EAHE) an elasticity to grow beyond the given scope. In addition to the
elasticity of the text or a telescopic narrative, it is also worth noticing that besides Zhan
Xianxian ZWR8A, Qu Jiren BT A draws on the telescope to look at various forms of
writings, such as Zhan Xianxian’s Z4#4# unfinished poem and the father’s 5.
These writings serve as evidence in the story either to prove Qu Jiren’s B A tele-
inference or to convince Zhan Xianxian fZU# and her father the credibility of Qu
Jiren’s #2375 N words. Therefore, as a telescopic vision unveils various forms of
writings, it also directs to a textural space behind writings that help fabricate a web of
testimony in the story.

In Act 11 of The Tempest, Ariel first enters the scene playing “solemn music” to
hypnotize everyone except Sebastian and Gonzalo. When Alonso and Sebastian take out
their sword to engage in a duel, Ariel enters the scene in an invisible form again “with

music and song”?° and speaks to Gonzalo:

20 William Shakespeare, The Tempest. (Signet Classics, 1998), pp. 39. See Timothy Hampton
FEELPE S, “Absolutely Modern: Dylan, Rimbaud, and Visionary Song: Dylan,
Rimbaud, and Visionary Song.” Representations (Berkeley, Calif.) [OAKLAND], [Online]
vol. 132, no. 1, 2015, pp. 1-29, Web, https://doi.org/10.1525/rep.2015.132.1.1,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/mqg9au3/cdi_mit_journals 10_1162
_DRAM_a_00125.; Timothy Hampton # 5 V8- 585, Cheerfulness: A Literary and

Cultural History. (P : —¥ T IHERISLSE) st ed., [Online]United States: Princeton
University Press, 2022, Web, https://doi.org/10.2307/j.ctv1vbd2jt,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/mq9au3/cdi_askewsholts vlebooks
9781942130628.; Victoria Ann Kahn, Machiavellian Rhetoric : From the Counter-
Reformation to Milton / Victoria Kahn. 1st ed., [Online] Princeton, N. J.: Princeton
University Press, 1994, Web, https://doi.org/10.1515/9781400821280,
https://idiscover.lib.cam.ac.uk/permalink/44CAM _INST/10{2q6m/alma99100655492040360




My master through his art foresees the danger

That you, his friend, are in, and sends me forth

(For else his project dies) to keep them living.?!
Although Prospero does not show up in person in this scene, Ariel’s opening line—“My
master through his art foresees the danger”—immediately reminds readers of Prospero’s
existence, magic power and ability to see things that will happen in the future. His
foresight enables him to identify potential danger beforehand and prepares himself for a

more comprehensive political revenge afterwards. This association between a political

6; Victoria Ann Kahn, Neil Saccamano, and Daniela Coli, Politics and the Passions, 1500-
1850/ Edited by Victoria Kahn, Neil Saccamano, and Daniela Coli. Course Book, [Online]
Princeton: Princeton University Press, 2006, Web, https://doi.org/10.1515/9781400827152,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/10f2g6m/alma99100653796390360
6; Yuliya Ilchuk, [Review of Quo Vadis, Aida?]. Slavic Review [CAMBRIDGE]: Cambridge
University Press, vol. 80, no. 4, 2021, pp. 904-905, Web, https://doi.org/10.1017/s1r.2022.24,
https://idiscover.lib.cam.ac.uk/permalink/44CAM _INST/mq9au3/cdi_webofscience primary
_000769612400022.; Elizabeth Harper, and Tristan G. Brown #EffE.. "Quo Vadis,
Comparative Environmental Humanities?." History of Humanities, [Online] vol. 9, no. 1,
2024, pp. 99-113, Web, https://doi.org/10.1086/729077,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/mq9au3/cdi_uchicagopress journals
_729077.; Vivien Jiaqian Zhu 43%{i7, “Agree to (Dis)agree: A Shifting Point of View of the
Disgraceful Other David Lurie in J. M. Coetzee’s Disgrace (0.p. 1999).” The Journal of
Education Insights, vol. 3, no. 4, 2025, pp. 1-15, https://philarchive.org/archive/ZHUATD.;
Judith Butler [38] A<l L5, Gender Trouble : Feminism and the Subversion of
Identity / Judith Butler [38] 4<3#30r- ELRF#). 10th anniversary edition. [Online], New York:
Routledge, 1999, Web, https://doi.org/10.4324/9780203902752
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/10f2q6m/alma99100704792930360
6.; Victoria Ann Kahn, The Trouble with Literature / Victoria Kahn. First edition., Oxford:
Oxford University Press, 2020, Print,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/10f2q6m/alma99101080433920360
6; Judith Butler [32] A4<HHT- VR 8, Giving an Account of Oneself / Judith Butler [35] At
- L4545, First edition, Twentienth anniversary edition., New York: Fordham University
Press, 2025, Print,
https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/10f2g6m/alma99100661719820360
6.

21 William Shakespeare, The Tempest. (Signet Classics, 1998), pp. 39.




power and a sense of vision resonates with an involvement of power dynamics in female
characters’ peeping and spying in The Plum in the Golden Vase 4&Jififfii. Ariel catches
sight of the situation for its master as if their eyesight is interchangeable and
synchronized. Ariel as a visual surrogate transfers its vision to Prospero in spite of
geographical distance as if Prospero is able to look at far afield through his telescope—
Ariel. Obeying Prospero’s instructions to “keep them alive,” Ariel enters the scene to
implement Prospero’s command and to prevent Gonzalo from getting injured in the duel.
The phrases “sends me forth” suggest that Ariel serves as an agent for Prospero to
conduct his political surveillance. Ariel’s movement across the space extends the scope of
Prospero’s eyesight, expands his political territory and expands the geographical scope of
a theatrical narrative. Therefore, in The Tempest, in addition to the extended scope of
human eyesight, the magic vision fulfilled through the invention of a visual surrogate
Ariel is closely associated with political power and an inclination to foresee what will
happen in the future.

Although Prospero’s association with supernatural potency and political powers
is manifested through the trope of vision, it is yet also noticeable that he forgoes his
magical potency at the end of the play by stating “But this rough magic I here abjure.”?

Setting Ariel free, Prospero also loses the agency of his telescopic vision and his political

22 William Shakespeare, The Tempest. (Signet Classics, 1998), pp. 76.



tele-control. How should we understand Prospero’s loss/renunciation of a telescopic
vision?

Continuing his pursuit for a political expansion, Prospero does not feel
accomplished and satisfied after achieving everything as he has plotted. After Miranda
marries Ferdinand, Prospero sets Ariel free and forgives Alonso, Antonin and Sebastian.
When proclaiming that “I have lost my daughter?* after Miranda’s marriage, he betrays
his sorrow of the irretrievable loss and a belated regret for his daughter.* Although a
telescopic vision brings him supernatural potency, politic power and information for
plotting, Prospero sees through the magic dimension of the world and points out the
vanity of over-plotting and of a desire for power, aspiring for an eventual state of self-
realization. As in the Epilogue, he proclaims that:

Now my charms are o’erthrown,

And what strength I have’s mine own.

23 William Shakespeare, The Tempest. (Signet Classics, 1998), pp. 80.

24 See Tristan Gerard Brown AE{f1/&, “The Deeds of the Dead in the Courts of the Living:
Graves in Qing Law.” Late Imperial China [BALTIMORE)], [Online] vol. 39, no. 2, 2018,
pp- 109 — 155, Web, https://doi.org/10.1353/late.2018.0011,
https://idiscover.lib.cam.ac.uk/permalink/44CAM _INST/mq9au3/cdi_webofscience primary
_000455867100004.; D. J. HALE £ 24 +J. M /R, “PROFITS OF ALTRUISM -

WILLIAMS,CALEB AND MERVYN,ARTHUR.” Eighteenth-Century Studies
[BALTIMORE], [Online] vol. 22, no. 1, 1988, pp. 47-69, Web,
https://doi.org/10.2307/2738753,

https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/10f2q6m/alma99101144142920360
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Which is most faint.?’
Prospero’s obsession with supernatural potency—a magic vision—manifests his
indulgence in political plotting and psychological manipulation, which turns out to be of
no great significance —“most faint” for Prospero in the end. His gesture of abandoning
his magic vision and returning back to the original physical eyesight reveals the
counteractive effect of over-powerful vision and a psychological process of self-
reflection.?® A degradation of Prospero’s magic vision to human eyesight corresponds
essentially corresponds with his gesture of foregoing supernatural potency and political
ambition, suggesting an inclination to return to the original/simple state. A loss of a
telescopic vision becomes part of Propero’s psychological self-reflection to break away
from a material agency.

In both Xiayilou (EEHH) and The Tempest, we encounter Qu Jiren’s FEH A

and Prospero’s attempts to look into the distance. A telescopic vision is fulfilled either by

25 William Shakespeare, The Tempest. (Signet Classics, 1998), pp. 87.

26 See D. Cuong. O’Neill %> #=—)L, “Ecomedia in the Wild: Camera Traps, Geiger
Counters, and Radioactive Boars.” Critical Inquiry [CHICAGO], [Online] vol. 49, no. 3,
2023, pp. 337-358, Web, https://doi.org/10.1086/723627,
https://idiscover.lib.cam.ac.uk/permalink/44CAM _INST/mq9au3/cdi_scopus_primary 2 s2_
0_85153535282.; Timothy Hampton # % P8 - ;3 545, “Close encounters: “Monstrous”
bodies and literary knowledge in early modern France.” Alfer, vol. 11, no. 1, 2017, pp. 15-25,
https://doi.org/10.1016/j.alter.2016.12.003,
https://www.sciencedirect.com/science/article/pii/S1875067216300840.; Victoria Ann Kahn,
Machiavellian Rhetoric : From the Counter-Reformation to Milton / Victoria Kahn. 1st ed.,
[Online] Princeton, N. J.: Princeton University Press, 1994, Web,
https://doi.org/10.1515/9781400821280,

https://idiscover.lib.cam.ac.uk/permalink/44CAM_INST/10f2q6m/alma99100655492040360
6.
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a use of a telescope or by a telescope-like character. In his book review, Michael K
Bourdaghs ~- 7/l K. R—% > ¥ = roams his thoughts for Karen Laura
Thornber’s %7 L'> L. Y —1 73— book Empires of Texts in Motion: Chinese,
Korean, and Taiwanese Transculturations of Japanese (2009) with the Orion nebula and
the Hubble Space Telescope from the cover.?” Not only can a telescopic vision go across

pre-established barriers and geographical distance, but also opens extra visual space,

27 Michael K Bourdaghs ~ 1 7/ K. 7A—# > ¥ =, [Review of Empire of Texts in
Motion: Chinese, Korean, and Taiwanese Transculturations of Japanese Literature, by
Karen Laura Thornber ' L'> L. Y —/3—]. Harvard Journal of Asiatic Studies,
2011, 71(1), 148-155. JSTOR, http://www jstor.org/stable/23214204. Accessed 19 Feb. 2026;
Michael Sullivan %373, “On Painting the Yiin-t’ai-Shan: A Reconsideration of the Essay
Attributed to Ku K’ai-Chih @22 (ca. 345-406).” Artibus Asiae, [Online] vol. 17, no. 2,
1954, pp. 87-102, Web, https://doi.org/10.2307/3249082,
https://idiscover.lib.cam.ac.uk/permalink/44CAM _INST/mq9au3/cdi_crossref primary 10 2
307_3249082; Jiagian Zhu 435, “THE PALM OF BEAUTY: INTERMEDIAL
RENDERING IN KAWABATA YASUNARI'S (1899-1972) TANAGOKORO NO
SHOSETSU (1921-1972), ”  International Journal of Science Academic Research (Ijsar)
(Issn: 2582-6425), vol. 07, no. 01, pp. 98-104, January 2026,
https://www.scienceijsar.com/sites/default/files/article-pdf/IJSAR-3186.pdf.; Tristan Gerard
Brown E{f1/f, Alexander Statman and Celine Sui, “Public Debate on Facial Recognition
Technologies in China.” MIT Case Studies in Social and Ethical Responsibilities of
Computing [Preprint], MIT Open Access Articles, Massachusetts Institute of Technology.
History Section, Summer 2021, pp. 1-33, PubPub, doi:10.21428/2c646de5.37712c5¢,

https://hdl.handle.net/1721.1/144299; Timothy Hampton % & P4 - SX 585, “Virgil in India:

Epic, History, and Military Tactics in the ‘Lusiads.”” MLN [BALTIMORE], [Online] vol.
130, no. 2, 2015, pp. 169-182, Web, https://doi.org/10.1353/mIn.2015.0023,
https://idiscover.lib.cam.ac.uk/permalink/44CAM INST/mq9au3/cdi_scopus_primary 2 s2
0_105016065513 ; Atsuko Ueda, "Writing technology in Meiji Japan: a media history of
modern Japanese literature and visual culture, written by Seth Jacobowitz". East Asian
Publishing and Society 7.2 (2017): 184-187. https://doi.org/10.1163/22106286-

12341312 Web.
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textual space and political space in the texts. Prospero’s abandonment of a telescopic
vision in the ending of The Tempest draws attentional to a psychological change and a
self-reflection behind a visual degradation. Yet not only with regards to gender,
geographical and architectural boundaries, the essential boundary that distinguishes a
spectator also matters in a gesture of looking into the distance. As evident in Zhang Dai’s
HELS “Mid-September on West Lake Pailfi-z H 2% in The Dream Recollections of Tao-
an, a spectator is able to perform double identities as a spectator and a person being
observed at the same time. This double/liminal identity rejects the singularity of the
subject of sight and vision and suggests that a telescopic vision is also able to break the
limitation of the subject of sight. Centering on a group of people appreciating the moon,
Zhang Dai 3E1 categorizes and summarizes these spectators into “five kinds of
looking.”?® in “Mid-September on West Lake P4i#-& H 3~ In particular, he describes
the third kind of looking as following: They are also right under the moon, and they do
look at the moon, but want others to look at them look at the moon JR{EA T, INE

H., MHANEREAE, B2

28 Zhang Dai %1%, The Dream Recollections of Tao-an (selections), in Stephen Owen F=3C
A%, An Anthology of Chinese Literature: Beginnings to 1911 (New York: W.W. Norton,
1996), pp. 816.

29 Zhang Dai #£1¥, The Dream Recollections of Tao-an (selections), in Stephen Owen 53
AliZ2, An Anthology of Chinese Literature: Beginnings to 1911 (New York: W.W. Norton,
1996), pp. 816-817.
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This sort of spectators on one hand appreciates the moon by observing it, but on
the other hand aspires a gaze from others. They look into the distance to enjoy the scenery
and become part of the scenery of those who look at them from the distance. A
simultaneous state of being the subject and object of sight—both as a spectator and as
part of a scene that belongs to outer-layer spectators—produces a multi-layer looking as
well as a concentric spectatorship with one external loop containing another inner one.
This concentric spectatorship extends aforementioned telescopic vision from a one-way
sight into a web of sight, rejecting a singular categorization of each spectator. That being
said, in the case of Ximen Qing VY[, Song Huilian X ZX3%E and Qu Jiren 2 A,
not only can they peep at others, but also they might, unwittingly or not, be peeped by
other people or by us readers. Prospero draws on Ariel to keep watch on others from the
distance, but he might also be part of other’s political surveillance. This
invisible/imagined other reinforces a sense of voyeurism in The Plum in the Golden Vase
£)fME and Xiayilou (EEAE) , and opens another political time and space in The
Tempest.

Besides a reflection on who can be the subject of vision, “Mid-September on
West Lake PGif]-tz A I~ offers insights for readers to reconsider the notion of vision and
sight in previous texts. The vision of the fourth kind of spectators includes the moon,

those not looking at the moon and those not looking at the moon, incorporating the first
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three kinds of spectators as well as the scene they are looking at. Since spectators of the
outer layer catch sight of more scenes, including the spectators of inner layers, than inner
spectators, there is a hierarchy within the concentric spectatorship that is measured by
who beholds more things than others. This hierarchy of spectators echoes with scenes of
peeping and spying in The Plum in the Golden Vase 4:)ffiffi. As Pan Jinlian {43
supposes that she avoids others’ sight to flirt with Chen Jingji, Song Huilian 7 #3%
spies on her and enjoys spying on her behind the window. Song Huilian R 25%, a
spectator of the outer layer, prevails over Pan Jinlian #%4:3# at the advantage of Pan
Jinlian’s #%4:5# unawareness and discovers secrets that can become her bargaining
chips. Also with a consideration of Qu Jiren #37% A and Prospero, those spectators of
the outer layer, or at a higher position in the web of spectators, often share a sense of
pleasure that betrays their inner triumph at taking advantage of others’ unwittingness,
suggesting an unequal psychological state between different hierarchical spectators.

The last kind of spectator turns out to be Zhang Dai #E{¥, the author of “Mid-
September on West Lake PGl H > To comment on other spectators, Zhang Dai 7
18 intentionally hides himself to look at the moon and aforementioned four sorts of
spectators. In the beginning of the essay, he writes that:

There is nothing at all to look at on West Lake in mid-September but people

looking at the mid-September moon
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P-E A, —HWE. IkEEAYZA
Zhang Dai 3E{N positions himself at the highest level of the hierarchy as he watches the
scenery of West Lake PEi#l and documents all people looking at the mid-September
moon in the short essay. His gesture of observing a microcosm in his essay also
transforms into a reader at the same time. His simultaneous state of being a reader and a
spectator intertwines a practice of reading with a practice of looking.

From The Plum in the Golden Vase 4, to Xiayilou (EHEE) ,to The
Tempest, and to “Mid-September on West Lake VE{#f-GH %, we trace various
representations of sight and vision in literary texts. A principal motif of peeping and
spying in The Plum in the Golden Vase<:)fifg centers on normal human eyesight and
physical proximity to portray a sense of voyeurism. As geographical distance intrudes in
literary texts, human eyesight fails to behold what happens beyond the visual scope. Later
seventeenth century texts mainly focus on a depiction of an attempt to look into the
distance and explore extra spatial, political and psychological implications behind a trope

of vision or behind an extra vision given by the telescope.>! Physical proximity subjects

30 Zhang Dai 5E{¥, The Dream Recollections of Tao-an (selections), in Stephen Owen 3
A2, An Anthology of Chinese Literature: Beginnings to 1911 (New York: W.W. Norton,
1996), pp. 816.

31 See Tristan Gerard Brown 3E{H /&, “The Deeds of the Dead in the Courts of the Living:
Graves in Qing Law.” Late Imperial China [BALTIMORE)], [Online] vol. 39, no. 2, 2018,
pp- 109 — 155, Web, https://doi.org/10.1353/late.2018.0011,

https://idiscover.lib.cam.ac.uk/permalink/44CAM _INST/mq9au3/cdi_webofscience primary
_000455867100004.; HALE, DJ. “PROFITS OF ALTRUISM - WILLIAMS,CALEB AND
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to an adoption of agencies such as a telescope or a narrative telescope to mediate
geographical barriers.

In Xiayilou (EEAE) , Quliren 7 A makes use of a telescope to go
across geographical distance and pre-established barriers to observe Zhan Xianxian 72
4l from the distance. In The Tempest, Prospero relies on the movability of Ariel to
conduct political surveillance in the distance. Ariel as a visual surrogate enables its mater
Prospero to see what he supposedly cannot see and gives him a political foresight for
future decision. Besides a visual independence from physical proximity, Zhang Dai’s i
1§ “Mid-September on West Lake Pi{i#l-5 H - even draws on geographical distance to
distinguish each sort of spectators and to prevent communication between each category.
With a consideration Zhang Dai’s #E{N simultaneous position as a spectator and a
reader, “Mid-September on West Lake PEi#i-5 A >~ inspires readers to actively
incorporate a gesture of peeping at the texts into the reading practice. A coexistence of
readers’ sight and characters’ sight produces a double sense of voyeurism.

A use of a telescope or a telescope-like character enables Qu Jiren #E75 A\ and
Prospero to look into the distance. This telescopic vision extends the scope of human
eyesight, of political control and of psychological manifestation. A spectator’s double

identity suggested by “Mid-September on West Lake PEi-tz H 3}~ also extends the

MERVYN,ARTHUR.” Eighteenth-Century Studies [BALTIMORE], vol. 22, no. 1, 1988, pp.
47-69, https://doi.org/10.2307/2738753.
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scope of the subject of vision. These adjustable scopes produced by the extension of
vision points to an elasticity of the literary text to grow beyond the given scope. Or in
other words, the elasticity of the literary texts performs as the collapsible lenses of a
telescope to render a zoom-in or zoom-out representation of the literal microcosm within
the textual space.’? The collapsible narrative becomes a narrative telescope to change the
distance between readers and texts, and further enables readers to across the boundary—

book pages—in front of their eyes to enter the textual space.

32 See Tristan Gerard Brown SE{f/&, “Muslim Networks, Religious Economy, and
Community Survival: The Financial Upkeep of Mosques in Late Imperial China.” Journal of
Muslim Minority Affairs, vol. 33, no. 2, 2013, pp. 241-266,
https://doi.org/10.1080/13602004.2013.810118.
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